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MUSIC AND SUCCESS
To THE EDITOR:

In his debate with Aaron
Copland on modern music in
your issue of March 13, Henry
Pleasants relies heavily upon
two misconceptions to justify
his thesis. The first is that
serious music was, in the past,
of interest to the people in
general; the second, that if
serious music were regarded
today (by the people) as being
vital it would be financially
‘successful, as it was in th&:
past.

[In his article, #odern M@‘ ;

gic: ‘A Dead Art',” Mr. Pleas:
ants contended that gerious

" gausic had run T¥to sterile

ground and that today only
jazk could qualify as vital and
Copland, in his
article, “Modern Music: ‘Fresh
maintained

remained an expression of ba¥ -

sic human emotions.—Editor.] .

' In the past, say -until 1800,

ence of mMass
to make it
st people. It is,

available to

- conpequently, meaningless to

speak of the popular appeal of
serious mugic in the past.

As to sbrious music being

financially rewarding: It often

was, put only because it was

suppofted hy wealthy patrons
Beethaoven had his patrons.
Berlioz sufiported himself by
his literary efforts. Wagner
was successtul becausé of his
drama, not his music (but he,
too, had hja patron in King

.. Ludwig of Bavaria). Very few

eighteenth arid nineteenth cen-

“tury compdsdurs could be re-
- zxarded as wealthy men; Schu-
" ‘ggrt’ and Mogart died in pov-
ey, It is probably safe to

v that more people have
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"of cultural freedom is in-
volved when concert pudlences
are obliged' to listen to the
dreary and noisy outpourings
of Mennin, oy Harris, Berg,
Honegger, Hindemith and the
latet Bartok and Stravinsky
ag the price of hearing the

masterpieces of Beethoven and

rahms  and Wagner and -
chalkovsky. This is a kind of :

. compulsory indoctrination (toN

which many besides myself are
bitterly resistant) which has
no parallel in any other art.

One doesn’'t have to read
“The Naked and The Dead” as
a condition of enjoying Tol-
stoy'a “War and Peace.” Nor
ig there any requirement that
one must study the efforts of
Salvadore Dali as the price of
being able to enjoy the paint-
ings of Rubens, Rembrandt
and Michelangelo.

Would it not be, fair and
reagsonable that modern com-
positionid of the cacophonous
type should be played, if they
must be played, in''Béparate
programs, not mixed up with
classical compositions from
whi¢h they are profoundly dif-
ferent in style and content?

WILLIAM HENRY CHAMBERLIN.

BORROWED JAZZ
To THE EDITOR:

Henry Pleasants’ arrogant
nonsense about jazz being the
music of the future is not go-
ing to win over the friends its

STATINTL

¥##rd and liked Shostakovich Cambridge, ‘Mais. Cl;a.nflpions W‘?ho desperately hun-
@/hose patron is the state) in S ﬁo:.v :;.t.ensiv:lr; )::?clxlxt:‘:rf!lec:aon

| thélast five years than heard o opy oo jazz has borrowed (without
- Baethoven in the whole of his . QUE -JAZZ ou
“Ygetime. B, S, BURTON J8.  To THE ERITO . acknawledging 1t) from the
-~~~ Ditrham, N. C. ' Obviously Mr. Pleasants is h;rd-w;;n innovations of men
s ..an enthusiastic, lover of jazz. - whom Mr. Pleasants so glibly

pictures a8 “pathetic,” you
can see its limitations.

As to Mr, Pleasants' conten-
tion that modern jazz has an
audience and that modern se-
rious musgi¢ does not—this is
even sillier than the rest of his

- argument, Doesn't he know
that a large percentage of the
Jjazz audience consists of
people primarily interested in
modern serious musgic who

“.em POULSORY" But I cannot go along with -
T(“)" i‘rm' m‘m: ¥ MUSIC . him Wheh he“talls jazz*mod-
- As a concert-goer, I should ;::z zu:w"lmq?em:m‘:lm:? ‘;?1!11'
liKe to lead a cheering sectioh ' tona) art, indigenous to the
_ fow the criticism Henry Pleas- ypjted States, and an “impor-
ants expresses on modern NMU-  tgnt phenomenon of musical
sle. evoltition,” with a style of its
“That it (contemporary mu- own, does not in any way take
- sgie) survives ‘at 51 ;' Mr. away the significance of what
*: Pleasants writes, at least the composers of our century
continites to be piayed, is due gre doing toward “the expres-

gmply., to the fact that the gion of basic human emotions,” listen to jazz because it sounds
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